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Higher 
Composing Exemplification 

War 







PROGRAMME NOTE 

My composition is based on the journey of a soldier. It starts off with a man in the barracks the night 

before he returns to the front line, morning quickly comes and his section are off marching to the front. 

Whilst marching, shells are exploding all over and soon he makes it to the trenches where suddenly the 

shelling stops. There he waits with great uncertainty and anxiety. The silence is soon broken, a shell 

explodes just a few trenches away and adrenalin and fear floods his mind. His mind gradually fades 

away from the harsh realities of war and drops into a whole of memories from home and loved ones 

where things were very prosperous and cheerful. He reawakens from an unconscious state and back to 

the fear, anxiety and uncertainty of war. It finishes with soldiers just continuing as usual as if nothing 

has happened. 

As my composition is based around a story it is programmatic. The main group of instruments within 

my composition is the percussion family. It features a marimba, snare drum, timpani drums, cymbals 

and tambourines. 

It starts off with a whistle playing a solo section based on the whole tone scale, which creates an 

eerie and tense atmosphere. Then the tambourine is introduced singling the soldiers wakening. 

Suddenly the snare drum starts to play in a march 414 tempo, this indicates the soldiers marching to the 

front. 

To create the atmosphere of bombs exploding and kayos. I introduced timpani drums and 

cymbals in the second section. 1 composed them playing fortissimo with the piano sound of the snare 

drum in the background. Then I play the snare at fortissimo on the accented off beats along with the 

timpani drums and cymbals this creates the kayos of war. At the end of this section use the method of 

tutee and the crescendo dynamic to indicate that the soldier this composition is based has a sudden 

rush of adrenaline and suddenly falls unconscious. 

In this third section the marimba starts by playing a solo piece, which creates an antiphonal 

effect. To produce this effect that reflects worry, fear and anxiousness I experimented with 

different sequences and rhythms on the marimba. Through out this section there is a 

combination of trills and sequences which are accompanied by wood blocks and snare drum. 

To create the link between the third and fourth sections the marimba plays an 

accelerando and a crescendo. This represents the soldier falling into unconsciousness and a 

different world. In this part of the composition the marimba in triplets with cross rhythms. 

Its focused mainly in the treble clef creating a very peaceful and prosperous feeling. The 

soldier at this point is dreaming of his family back in Britain where he was a happy with a 

wife and son. At the end of this section I used the rhythmic use of a rallantando. This signals 



the soldier's wakening. The third part (marimba section) is then repeated focusing back to the 

soldier's worry and fear. His adrenaline then suddenly kicks in back to reality of war. At the 

end the whistle part is repeated. The day finished just as it started, in an emotion of fear, 

worry and anxiety. 
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Flustered Flourish 









Flustered Flourish Programme note Higher 

Stimulus 

The music I enjoy listening to most of all is written for strings orchestra or string 
quartet. So I decided to write a piece for string orchestra. Also I knew it would be a 
challenge to create a piece that I could play with my friends. 

Resources 

I used Sibelius 2 to try out various ideas and to check how ideas I had sounded 
together. 

Significant decisions 

I decided to create an exciting piece by giving the cello some musical acrobatics to 
perform; as I play the cello I could try out all my ideas. The upper parts were given 
very difficult rhythmic groups to play. I wanted to use big contrasts in expression 
from piano to "fff". I also wanted to use rhythm to make the music sound quite 
popular. 

Use of technology 

I tried my ideas out on Sibelius 2 and used the computer to hear what my piece 
sounded like when all the instruments are playing and to check if I had notated the 
correct rhythms. 

Audio recording arrangements 

After I had finished my composition in Sibelius 2 I recorded it onto a CD Rom. 

Process 

Whilst experimenting with ideas at the piano, I discovered that I liked the clash of a C 
in the bass against a chord of F# major. I created a chromatic ostinato in the cello part 
and the F# major chord for the other parts. I tried various lengths of rests and notes 
with accents and asked my teacher about some of the complicated rhythms I wanted 
to use but could not put into Sibelius. I tried to get contrasts such as the subito piano 
bars followed by a crescendo with all 4 parts playing trills. I used repetition to try and 
make the music more exciting. I used a bar of silence to create a feeling of surprise 
before the ending. 
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B.S.T. Jig 







Program - Notes 

Stimulus 

From playing the recorder in the school ceilidh band and from doing Highland 
Dancing from a young age I was inspired to write Scottish music for this part of 
my music course. At a school concert I took part in playing a Hebridean suite. 
This inspired me to compose a waltz and then a jig that was suitable for the 
recorder to play, as I wanted to compose a piece for my own instrument. 

Compositional Process / Concepts 

Waltz 
1- I started to compose my walk first. I came up with several ideas for the main 

tune by using the black notes on a keyboard. This made my ideas sound 
- 

Scottish as I was using the pentatonic scale and gave me more of an idea of 
where I could add Acciaccaturas to "decorate" the piece. I later transferred the 
tune down on to the white notes of the keyboard so that it was easier to play. 

2- I decided to add a harp to accompany the recorder and the violin. I found I 
could use the harp in many ways for example I used ascending and 
descending scales and I used spread chords. 

3- I shared out the tune between the recorder and violin to give a mixture of 
sound. I also used imitation so that the recorder was copying the violin 

4- The waltz finishes with a recorder solo playing the opening tune. Here I made 
the tune finish slower to give a more natural ending. 

1- As I did in my waltz I came up with the four main tunes of my jig on the black 
notes of the keyboard and the later transferred them down on to the white 
notes. 

2- I also used the harp as an accompaniment but this time accompanying the 
treble and descant recorders. The harp here also plays spread chords and small 
scales. 

3- The jig is built up in ternary form but, it also has ternary form within each 
section- e.g.- A-aaba B-ccdc A-aaba. 

4- Mainly the treble recorder plays the first two sections with the harp. I also use 
modulation between the sections from the key of F major to D minor (adding a 
C#. 

5- In the third section, the treble again plays the main tune but the descant plays a 
countermelody. This mostly goes in parallel thirds and sixths. 

6- To finish of my jig I use both treble and descant recorders playing the main 
tune and the piece finishes with a small codetta. 



Resources 

The resources I used to compose my two pieces were the keyboard, the recorder 
and the Sibelius program on the computer. 
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Maestoso 









Program Note 

For eight years of my life I have been playing the  cornet in several 
different ensembles including divisional and community bands. This has 
given me the opportunity t o  play along beside many inspiring cornet 
players. I have also had the opportunity of playing in prestigious venues 
including the  Usher Hall, The Royal Concert Hall and The Royal Northern 
College o f  Music, Manchester. 

My inspiration t o  write for cornet and piano came from my 
experience of playing with guest soloists in my performance career within 
brass bands and also my standard grade and higher solo performance 
exams. 

My composition was a reflection of my musical interests and has 
given me the opportunity t o  express these interests. I chose t o  compose 
a sonata f o r  cornet and piano. The two movements are a complete 
contrast in style. 

I decided t o  compose my siciliano in ternary form and used compound 
duple time. Throughout the  composition I used sequences, perfect, 
imperfect and interrupted cadences and included modulation from minor 
t o  relative major. Harmonically the piece contained conventional harmony, 
passing notes and both upper and lower auxiliaries. The abbreviated B 
section was in t he  major key (G major) and t o  create a recapitulation, I 
copied the f i rs t  eight bars of my f i rst  section into my third section and 
finished with an eight bar coda which ended with a convincing perfect 
cadence. 

I decided t o  compose my maestoso in ternary form and included 
arpeggios, octave leaps and a strong chord structure. I used simple 
quadruple time with a maestoso tempo and included tr ip let  idioms to  
enhance the stylistics. Throughout the composition I used sequences, 
perfect, imperfect and interrupted cadences and included modulation 



from major t o  the dominant major. Harmonically the piece contained both 
upper and lower auxiliaries and passing notes. To create recapitulation, I 
copied the f i r s t  eight bars of my f i r s t  section into my third section and 
finished with a convincing perfect cadence in the piano line and ascending 
triplets ending on the upper tonic in the melodic line. 
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Programme Note : Viva la Republicana Level: Higher 
Name School: ' 
Candidate Number Centre Number: 

Stimulus 
I very much liked the Latin rhythms on a song by "The Black Eyed Peas" called "Latin 
Girls". I have also enjoyed the music of Miles Davis and wanted to try to write for 
trumpet with a Latin flavour. 

Resources 
I used a Keyboard, Computer with the Sibelius programme, and my guitar. 

Significant Decisions 
I play the guitar and enjoy writing for guitar and bass. I wanted to experiment with the 
trumpet, and the percussion instruments - Cabassa, Tambourine and Triangle - were all 
stylistic-of   at in music. I wrote the piece almost entirely at the computer with the 
keyboard, but the main melody originated from guitar playing. The structure was easy to 
create (AABA) but allowed me to experiment with variation in the melody and 
percussion. 

The Use of Technoloa 
I used the Sibelius programme for notation and to make a recording. 

Audio record in^ Equipment 
A minidisk player was plugged directly into the computer to make a recording. 

Process 
I invented the main melody using a guitar, then decided it could sound more interesting 
played by a trumpet. The melody explores the melodic minor scale in some depth. I then 
began to build up the melody with chords on the guitar and a walking bass line. I wrote 
the B section based on a cycle of fifths. For the first time round the guitar is the main 
focus of the music. In the second half the trumpet takes over, using syncopated rhythms, 
ascending scales and arpeggios. I experimented with several variations on the 
syncopated Latin rhythm including trills, before I found the one I liked best. The two 
sections contrast in rhythm and tonality. The piece concludes with a final variation on the 
main tune with a fill percussion section. 
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Noah's Ark 







Higher Inventing 

Noah's Ark 
(for clarinet and piano) 

Programme Note 

STIMULUS 
I had just finished a topic in a separate class on biblical stories. This gave me the idea 
on writing a piece of programme music for Noah's Ark. 

RESOURCES 
Piano and Clarinet 

SIGNIFICANT DECISIONS 
Choosing ideas and a theme for my invention 

USE OF TECHNOLOGY 
None 

USE OF EXTEMPORISATION 
None 

AUDIO RECORDING ARRANGMENTS 
C.d recorder 
Piano 
Clarinet 



PROCESS 
I liked the sound of the clarinet and piano together, so I discussed with a fellow pupil 
key and register of the instrument and started to form the skeleton of my piece. 
I began with accented chords from the piano indicating Noah hammering the last few 
nails into his ark. I then followed with a catchy 618 melody played by the clarinet 
accompanied by a vamp on the piano, depicting the animals walking up the gangplank 
and into the a r k  The melody drifts from major to minor and clarinet to piano using a 
suggested inverted pedal/ostinato, staccato notes and trills to represent all the different 
creatures. The mood changes with staccato octave leaps and a rallentando as the 
raindrops begin and the storm starts. 
The piece then has a time change to simple time, moves from the major to the minor 
key with rolling arpeggios on piano giving the effect of the waves crashing against the 
side of the a rk  and the water rising. I tried to make this dramatic by the use of 
dynamics, ranging from mezzo piano to fortissimo, crescendos and diminuendos, to 
imitate the waves. This section is shared by the clarinet and piano, with the piano 
adding full chords to make a big sound as the water takes over the earth. At the end of 
this section, a diminuendo/sequence brings us to a pause, where the clarinet plays a 
short "cadenza" of trills and turns (bird flying out and retuning) bringing us back to 
the original bouncy tune (animals leaving the Ark). At the end I used chromatic scales 
and contrary motion as the last of the animals leave the Ark and Noah pulls up the 
gangplank 

CONCEPTS 
Programme Music 
Trill, Turn (ornaments) 
Modulation 
Dominant 7th 
Rubato 
MajorMinor key 
Time Changes 
Compound TimeISimple Time 
Arpeggios 
Imitation 
Octave leaps 
Diminution 
Chromatic 
Accent 

Pause 
Tremolo 
Vamp 
Grace Notes 
Sforzando piano 
Sequence 
Descending Scale 
Contrary Motion 
Perfect Cadence 
Staccato 
Legato 
Crescendo / Diminuendo 
A Tempo 
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The Sand Programme note Advanced Higher 

Stimulus 

My teacher knew that I had written songs for Higher Music last year and thought I 
should try to develop my own style of composition. 

Resources 

I based my accompaniment on guitar chords to which I added a bass guitar part and 
percussion. I used multi-tracking techniques playing and singing all the parts myself 
using an 8-track digital recorder. 

Significant decisions 

I chose the key to suit my vocal range and used a guitar capo to help me play in the 
key of Db major. 

Use of technology 

8-track digital recorder, cardioid microphone, CD recorder to produce final mix. 

Use of improvisation 

I experimented with chord sequences based on the words I had written and wrote 
down the chord sequences once I was satisfied with them. I improvised the bass 
guitar part then the extra vocal parts followed by the two percussion tracks. 

Audio recording 

All the tracks performed by myself. 

Process 

I started with the chord sequences then added the vocal solo to my own words. Then I 
added the bass guitar part using a repeated, syncopated rhythm to keep driving the 
music along, I decided to add an extra effect to make the song more interesting; this 
made use of the experience I have had in sound engineering to create a vocal line that 
imitated the tune but with a lot of EQ, reverb and chorus effect added. I also sang in a 
second vocal line to create extra harmonies in the chorus. I then wrote out a 
performance plan as I found writing the music in Sibelius was taking up too much 
time. 








